THE AESTHETIC APPRECIATION OF WORKS OF ART 


To affirm that once a spectator who is interested in 
appreciating aesthetically a given work of art knows 
enough as it were in order to be capable of doing so 
that whatever else he or she may know about that work 
of art can not have positive consequences for that 
spectator with reference to that work of art in par- 
ticular and with reference to works of art in general 
is to misunderstand not only the functioning but also 
the capabilities of the human mind. Is it not possible 
that information which in a strict sense is not neces- 
sary for the spectator to know in order to be able to 
appreciate aesthetically a given work of art at a given 
time but which that spectator nevertheless knows will 
cause that spectator to be interested in appreciating 
for the first time that work of art/will cause that 
spectator to be interested--assuming he has previously 
appreciated aesthetically that work--in re-appreci- 
ating that autonomous-aesthetic phenomenon? Is it 

not possible that information which in a strict sense 
is not necessary for the spectator to know in order 

to be able to appreciate aesthetically a given work of 
art at a given time but which that spectator neverthe- 
less knows will cause that spectator to be interested 
in appreciating aesthetically for the first time a work 
of art by the same creator other than the work of art 
in question/will cause that spectator to be interested 
in re-appreciating aesthetically a work of art by the 
same creator other than the work of art in question? 

Is it not possible that information which in a strict 
sense is not necessary for the spectator to know in 
order to be able to appreciate aesthetically a given 
work of art at a given time but which that spectator 
nevertheless knows will cause that spectator to be in- 
terested in appreciating aesthetically for the first 
time a work of art created by an artist other than the 
artist in question/will cause that spectator to be in- 
terested in re-appreciating aesthetically a work of art 
created by an artist other than the artist in question? 
It is not possible that information which in a strict 
sense is not necessary for the spectator to know in 
order to be able to appreciate aesthetically a given 
work of art at a given time but which that spectator 
nevertheless knows will cause that spectator to become 
interested in bringing into existence a work of art? 
Certainly what the spectator knows beyond what he needs 
to know in order to appreciate aesthetically a given 
work of art at a given time can have positive conse- 
quences for that spectator and for the history of art. 





